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Remembering Kevin Egan: Joyce and the Sesquicentennial of the 1867 Fenian Rising

Brian Fox

This paper forms a part of a wider, ongoing research interest I have pursued for some time now into
Joyce, Nationalism and Memory, part of which I presented at last year’s conference. This paper continues
with the theme of remembering the past in connection with the various anniversaries of the events of
1912-22. In this case, the particular anniversary in question is the 150" anniversary of the 1867 Fenian
Rising. Fenianism undoubtedly mattered to Joyce. The ‘seeds of Fenianism [that] were planted in John
Stanislaus Joyce’s subconscious’ were passed down to the son, as John Wyse Jackson and Peter Costello
note in their biography of Joyce’s father. There are a number of allusions to the Fenians throughout Joyce’s
works and while a part of this paper will necessarily cover and contextualize a representative sample of
these allusions, this is not the main focus. Rather, this paper will be concerned with the mechanics of
historical representation in specific parts of both Ulysses and Finnegans Wake. The emphasis will be on
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memory and recording. How does Joyce remember the Fenians? How does he record that memory? How
does he represent those recorded memories in texts like Ulysses and the Wake?

In last year’s paper (‘Joyce, the War of Independence, and the Military Archives’), I focused on the
ways in which oral history and the collective memory of the War of Independence as encoded in the
Military Archives can be applied to Joyce’s own encoded memory of Irish history in his fiction. This year, I
want to complement and expand the discussion of oral history and the archives with a discussion and
archival analysis of specific instances of Joyce’s use of ‘objective’, syncretic historical sources. Chief
among these will be his Encyclopedia Britannica notes in the National Library of Ireland papers (2002).
There he records notes from an entry on the Fenians. Using this entry as the basis for my discussion, I want
to explore how Joyce surprisingly turns to written, textual sources such as the Encyclopedia Britannica in
order to glean information on a subject that—as the first part of the paper will demonstrate—he already
knows very well. At the very least, he is supplementing or confirming his powerful albeit subjective
memory. As he does, for instance, in the famous letter to his aunt Josephine regarding the depth of the drop
to the area below the front door at 7 Eccles Street. This kind of attention to detail is taken for granted with
Joyce. But in paying closer attention to some of those details, this paper aims to interrogate the manner in
which Joyce grafts the objective onto the subjective and vice versa. It will conclude that his practice
suggests an interplay or indeed a complicating of the terms of two forms—subjective oral history and
objective written history—thus creating a form of composite oral-textual memory.
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PVRYTI LI B8 Listening to Chamber Music — (Z 0> v K27 MZHEETTHRET)

Chaired by Kazuo YOKOUCHI,
Panelists : Mari MIZUNO, Martin CONNOLLY , Kumiko YAMADA

This symposium aims to take a step towards (re)assessing the relatively neglected aspect of James
Joyce’s literary career, his poetry. While his prose works have attracted a large body of academic studies,
his poetical achievements have escaped serious critical attention. Now 110 years after the publication of his
first poetical work, Chamber Music (1907), it is high time to assess seriously and fairly Joyce’s poetical
talent. To put it simply, we are to consider whether Joyce was a good or a bad poet. Not only will we
discuss the work’s biographical and thematic aspects, but also we will be mindful of its poetical or musical

effects, referring to the recordings of its musical performance as well; hence our title “Listening to
Chamber Music.” We would like to save enough time for free discussion and welcome active participation
from the floor. (Yokouchi)
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Chamber Music and the Shepheardes Calendar

Mari Mizuno

Chamber Music was Joyce’s own choice of his studies in poetic composition. It has been pointed out
that the Elizabethan poems, among others, strongly oriented Joyce both in poetic metres, themes, and
vocabulary, giving the collection somewhat archaic tinges. I would like to propose placing Chamber Music
side by side with Edmund Spenser’s works. This is not, however, to discuss the quintessential Elizabethan
poet’s influence on Joyce, since we do not have facts hard enough to determine whether Joyce had
seriously read Spenser. Rather, I will utilize a classical notion of poetic career, in which a fledgling poet
starts as a pastoralist and gradually raises himself up to works of larger scales, culminating as an epic poet,
just as Virgil did. Both Spenser and Joyce followed this course, consciously or unconsciously, ending up
respectively as the maker (= momtv|g) of the Faerie Queene and Finnegans Wake. 1 hope that this will open
a new ground for understanding the significance of Chamber Music in the life of Joyce.

* %k %k

The Female Lover in Chamber Music
Martin Connolly
The depiction of the female lover in Chamber Music is indistinct and unsatisfying. This may be

attributable to the airy style of the poetry, or it may be a result of Joyce’s own way of depicting women in
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his early years. She is very much the foil for the male lover, who enjoys the spotlight. Her character is less
distinct, and therefore, less important. If Chamber Music is a book of love poetry it is a book of love poetry
by a person who lacked understanding of women. The lover at the end of Chamber Music asking ‘My love,
my love, my love, why have you left me alone?’ has clear resonance with Stephen’s debacle with Emma
Clery in Stephen Hero. While many female characters in Dubliners are convincingly drawn, Joyce

sometimes, as here in Chamber Music, fails to capture women’s individuality, perhaps because his focus is
elsewhere.

* %k %k

Musical Settings to Chamber Music

Kumiko Yamada

Chamber Music is a “suite of songs” that he should have set to music himself if he were a musician,
wrote Joyce to G. Molyneux Palmer. Palmer had asked for permission to set music to the poems shortly
after its publication in 1907 and did so to thirty-two of the thirty-six poems in the tradition of the early
twentieth-century British art song. Joyce was pleased with Palmer’s settings: eight were sent to Joyce in
1909 and two more in 1921. A large number of composers followed, including Samuel Barber (1910-1981)
and Paul Hayes (1951-). An interview with Hayes reveals his Joycean experiences leading to the
composition of “O cool is the valley now” (XVI) and “I hear an army” (XXXVI) both at the age of
seventeen. We will listen to these recordings together with those of Barber’s Three Songs (1935-36),
comprising “Rain Has Fallen” (XXXII), “Sleep Now” (XXXIV), and “I hear an army” in the hope of
understanding Joyce as a young lyric poet.
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