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(5) Paul Gregan’s poetry and its possible influence on Joyce’s Chamber Music
Martin Connolly

In this paper, I seek to shed some light on neglected Irish poet Paul Gregan (1875-1945), and upon
the suggestion, made by Richard Ellmann, that his poetry may have influenced Joyce in the
composition of the final lyric of Chamber Music. Gregan was closely associated with George ‘AE’
Russell and the Theosophical movement in Dublin. He published only one volume of verse, Sunset
Town and Other Poems, in 1901, and, as Stanislaus Joyce relates (My Brother’s Keeper, p.149), his
brother James appears to have been impressed. Joyce sent off a copy of Gregan’s book, together with
some poems by himself and others he liked, to the eminent critic William Archer in 1901 for possible
inclusion in an up-coming anthology of young talent. At this time, Joyce was in the very early stages
of writing what would become Chamber Music.

Richard Ellmann has suggested (in James Joyce, footnotes to pp. 81 & 121) that the final poem
from Sunset Town, entitled ‘Recreant’, may have had actual direct influence upon the final lyric in
Chamber Music, XXXVI, ‘I hear an army...”. It is, however, a suggestion which has remained until
now completely unexplored, perhaps indicating a general lack of interest in Chamber Music as well as
a conspicuous modern neglect of Paul Gregan (who, post-1909, was n anthologized). This paper, then,
1s the first in-depth presentation and consideration of Ellmann’s claim. I will not, however, restrict
myself to testing its accuracy: the Gregan element, I believe, allows us to uncover previously unseen
aspects to what has become one of Joyce’s most enigmatic lyrics. It is hoped that this exploration of
possible influence may also re-ignite interest in and debate over Chamber Music.

As a corollary, I hope we will be able to glimpse something of the very early Joyce. Although he
was to later pillory the Dublin Theosophists, Joyce in 1901 shared much of the excitement and the

1dealism, and even interest in Theosophy, of a poet such as Gregan.

4



(Gregan’s volume is not readily available: this study is based on transcriptions I made of Sunset
Town at The British Library and The National Library of Ireland.)

Works cited: Stanislaus Joyce, My Brother’s Keeper (London, Faber & Faber, 1958).
Richard Ellmann, James Joyce (Oxford, Oxford University press, revised ed. 1983).
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